WHAT 70 50 OVER A BLUES - “SHOPPING LiST"
& 75
= g;y

1) Guide Tones (b7 and maj3) ;K,\W“‘\:L

2) Horn Section Voicings CAORTAL

3) Turnarounds g\\%ﬁm M“.Uiiiil,‘
4) BB. King Licks, major MELOBIC

5) Minor pentatonic phrases WEL (it

6) Hendrix chordal style MELODIC :ﬁ.\W“M
7) Adding the 9th MELODIC

8) adding 6th intervals §figpir CHORIAL

9) Adding the maj6, especially over IV chordME )§jf
10) Adding the leading tone over the V. MELO]L

11) repeating licks  rigaic REYTHMICAL

12) accent shiftings y ICAL |
3) long lines that cor{Eti'iKr]}ng gB/YeTr“c!“hanges RHYTHRICAL

14) dynamic breakdown on the IV chord
15) hang on to a blues riff + move it over changes
16) chord solo with tremolo

N

 —
N S S N N

PRACTICE TASK: R

Practice all these elements separately at first at a controlled

tempo. Write out the progression. Then start mixing 2-3 elements
- atatime. Try to mix chordal and melodic elements. Be creative!
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WHAT 1000 OVER A BACKING TRACK 726

CSHOPBNGLST e— EZ

1) Analyze Chords H0RDAL

2) Play rhythm part! g‘\\mm\\

Play ostinato riff g‘\\ﬂ\\\'\'ﬂ“ MEL 0bic

One String Playing MELODIC

Blues Archetypes (maj or minor) MELOJIC
Hendrix chordal style MELODIC &\\QWM
7) Adding the 9th MELOBIC

8) adding 6th interval (which one?) MELQG|(

9) Harmonize in 6ths and 3rds MELOJ|C

10) Play in Octaves MELOBIC

11) Pentatonic double Stops MEL(j[

12) Adding the leading tone over the V fELOTIC
13) repeating licks MELOG/C RRYTHMICAL

14) accent shiftings Y THMICAL
)
)

N

15) long lines that continue over changes RHYTHMICAL
16) YOUI OWN: oo
17) YOUIN OWN: ceeiiiiiiiiieeee e
18) YOUF OWN: weeviieeeieiiieeeeeeeieeeeee s
19) YOUIr OWN: coiiieeeeeeeeeeee e,
20) YOUI OWN: coiiiieeeee e
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WHAT 10 00 OVER A STATIC ONE-CHORD ¢
AR - SHOPPMG ST ~—— (29

<

2

Explore double stops [HIRIAL

4th voicings {RORIAL ,

3) Hendrix chordal style E,\\m\“‘\" MHMM;

4) Pentatonic Phrases (maj and/or minor) MELODIC

5) “Fluid Pentatonics” Sequences MEL([iC

6) One String Playing MELDf|L

/) Adding the 9th NEipgir

8) adding 6th interval (which one?) MEL][IC

9) Harmonize in 6ths and/or 3rds MF )}

10) Play in Octaves MELOGIC

11) Modal Triad Pairs MEL ggjc ¢RORIAL

12) Adding the leading tone over the V JiELODIC

13) repeating licks ~ RHYTHMICAL

14) accent shiftings  MELO/C RAYTHMICAL

15) long lines with chromatic approaches RiYTHWICAL
16) outside playing, chromaticismMELOBIC REYTHMICAL
17) tension-release with diminished harmony MEf )it
18) YOUIr OWN: Leeeieiiiiiieeeeieeeeeeeeeee

19) YOUr OWN: oo,

20) YOUr OWN: oo

)
)

N N
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THE LAYERS OF AN ONION - IMPROVISATIONAL
TOOLKIT

TRANSFORMATION
ACADEMY

GETTING ORGANIZED!

7, TOTAL
3/762 GUITAR

"~ Work On Layers

Blues Phrasing Maj Licks
Hendrix Chordal StylePhrases
6ths and 3rds ideas
Triads and Triad-based riffs
Open string ideas
Chromatic Approaches
Spread voicing (Drop 2,3)
Cascading Pentatonic lines (6 note, 5 note patterns)
One String Playing (Tapping, Legato, etc.)

(Complete with your own devices)
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(7% KNOWLEDBE SHEET smum@(/?

\\, Get the full TGT Knowledge Poster HERE

[ D E F G A B [

DNA 10N

b5
SCALESINC 1 | b2 2 b3 3 4 | 44 5

o c D E|F G

prem c D |E F G

I~Plll‘;‘li:t,:ltonic C D E G

I.Plllia'l‘ltt’arnunit: C Eb F G

Major
Pentatonic Blues c D Eb E G

ytia:‘:;tonic Blues C Eb F Gb G

Harmonic Minor| G D Eb F G

Melodic Minor | G D Eb F G

Dorian Cc D Eb F G

Phrygian c DI’ EP F G

Poveian  |e | P E|F G

Lydian C D E F# G

Lydian b7 (v D E F/ |6

Mixolydian c D E | F G

Locrian C |:'b Eb F Gb

PRACTICE TASK: L

Examples are in C - you should transpose those scale sounds to all 12

key centers! Use a drone and start on one string only. Pay attention
- to the phrasing and the interval sounds!
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‘ KNOWLEGGE SHEET MOGES AND TRIADS -
Q v

X
MlﬂE MOGAL TRIADS | \J
C lonian C,F,G
D Dorian Dmin, F, G
E Phrygian Emin, F, G
F Lydian F,.G
G Mixolydian G,F
A Aeolian Amin, F, G
B Locrian Bdim, F, G

MOGE FORMULA
lonian Imaj, 4 and 5 (maj Triads)
Dorian Imin, b3 and 4 (maj Triads)
Phrygian Imin, b2 and b3 (maj Triads)
Lydian Imaj, 2 (maj Triad)
Mixolydian Imaj, b7 (maj Triad)
Aeolian Imin, b6 and b7 (maj Triads)
Locrian Idim, b5 and b6 (maj Triads)

In order to'really understand this, play through it over a drone. Pick

one root and play through all the modes and its formulas. You can
- also lay down a loop with the chords of one mode and then
improvise over it on one string. Be creative!
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7

lonian
Dorian
Phrygian
Lydian
Mixolydian
Aeolian
Locrian

OTHER SOUNDS

Maj Pentatonic
Min Pentatonic
Phrygian Dominant
Lydian b7
Harmonic Minor
Melodic Minor
Gypsy Minor Scale

PRACTICE TASK:

KNOWLEDGE SHEET MODES AND INTERVALS

pimmaze

INTERVALS v
1-2-3-4-5-6-7 x}\

1-2-b3-4-5-6-b7

1-b2-b3-4-5-6-b7
1-2-3-#4-5-6-7
1-2-3-4-5-6-b7
1-2-b3-4-5-b6-b7
1-b2-b3-4-b5-b6-b7

INTERVALS

1-2-3-5-6
1-b3-4-5-b7
1-b2-3-4-5-6-b7
1-2-3-#4-5-6-b7
1-2-b3-4-5-6-7
1-2-b3-4-5-6-7
1-2-b3-#4-5-b6-7

N

Start with a drone and on one string. This is imperative. Give your

ears and fingers time to get used to a new sound. Start adding
- phrasing ideas you know. Add interval leaps (jumps). Reduce to
pentatonic and back to all 7 notes. Be creative!
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Sz
modE

lonian
Dorian
Phrygian

Lydian

INTERVALS

Maj Pentatonic

add 4, 7

Min Pentatonic
add 9, 6

Min Pentatonic
add b2, b6

Maj Pentatonic
add #4,7

Mixolydian Maj Pentatonic

Aeolian

Locrian

add 4, b7
Min Pentatonic
add 9, b6
not applicable

PRACTICE TASK:

@ MODAL IMPROVISATION “CHEAT SHEET"

OTHER PENTATONICS

Min Pentatonic
starting on 3
Min Pentatonic
starting on 2
Min Pentatonic
starting on b7
Min Pentatonic
starting on7
Min Pentatonic
startingon 5
Min Pentatonic
starting from 4

"""

Start with a drone and on one string. Give your ears and fingers

time to get used to'a new sound. Then go to the 5 pentatonic
- positions and fill in the new intervals. Be creative!
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